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JAMES CONNOLLY’S 
BLOODSTAINED VEST: MEDIATING 
DEATH AND VIOLENCE IN 
COMMEMORATIVE EXHIBITIONS
Siobhán Doyle
Graduate School of Creative Arts and Media 
(GradCAM), Dublin School of Creative Arts in 
the Dublin Institute of Technology, Dublin
ABSTRACT
The actions surrounding the display of images and artefacts in museums – 
 collection, conservation, research and exhibition – are bound up with how the 
past is presented and remembered. These conditions and decisions relating to 
exhibitions are largely invisible to viewers who are confronted with the  apparent 
completeness of an exhibition display. By conducting a historical and visual analy-
sis of the bloodstained vest of political leader James Connolly, this  article uncovers 
how this artefact has become a relic of historical violence due to the way in which 
particular aspects of its configuration, form and trajectory have been manipu-
lated in order to elicit powerful emotional responses from the  exhibition’s viewers.
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James Connolly and the 1916 Rising
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Historical configuration of the vest
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Form and style of the vest
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vest marked with 
a bloodstain from 
one of the wounds 
he received during 
the 1916 Rising. 
This image is 
reproduced with 
the kind permission 
of the National 
Museum of Ireland 
(HE:EWL.292.2).
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REMEMBRANCE AND SOLIDARITY      57
JAMES CONNOLLY’S BLOODSTAINED VEST .. .
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